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3. The manner and spirit of "The Mother of 
God " strongly resemble the manner and spirit 
of Occleve's poems. Occleve owes nothing 
to external nature : there is not a breath of 
spring in any of his poetry. He is entirely 
subjective, having passed most of his time in 
making poems, whose only subjects are the 
errors of a misspent life, addresses to princes 
and patrons, and exclamations of distress to 
the Holy Virgin. In the last category, "The 
Mother of God" may be classed. Its whole 
tone reminds a reader of the despairing, 
the miserable, the pitiful tone of much of 
Occleve's poetry. 

Dr. Furnivall says somewhat enigmati- 
cally : " No one can suppose that poor 
Hoccleve had the power of writing his 
Master's ' Mother of God ;' " and Prof. Skeat 
adds : " After all, it is only a translation ; still, 
it is well and carefully written, and the imita- 
tion of Chaucer's style is good." My own 
belief is, that Occleve, burdened with debt, 
tainted by the morals of a licentious court, 
without the wide sympathy and the sunny 
genius of Chaucer, and devoted to a life of 
indolence and debauchery, gave vent at some 
time or other to his miserable feelings in these 
lines addressed to "The Mother of God." 



Charles H. Ross. 



Johns Hopkins University. 



A NEW EXEGESIS OF PURGA TO RIO 
xix, 51. 

Purgatorio xix, 51 is one of the most various- 
ly interpreted of the intrinsically less impor- 
tant passages of the ' Divina Commedia,' nor 
can any of the numerous explanations hereto- 
fore offered be regarded as satisfactory. 

The context of the passage is as follows. 
While seeking their way from the fourth to the 
fifth circle of Purgatory Virgil and Dante 
are confronted by an angel, who exclaims to 
them : " Venite, qui si varca." 

Mosse le penne poi e ventillonne, 
Qui lugent affermando esser beati, 
Ch'avran di consolar I'anime donne. 

He moved his pinions afterwards and fanned us, 
Affirming those qui lugent to be blessed, 
For they shall have their souls with comfort filled. 

(Longfellow's Translation.) 



The allusion is to St. Matthew v, 5, Beati qui 
lugent, quoniam ipsi consolabuntur, the latter 
clause of which is evidently paraphrased by 
Dante in the words 

Ch'avran di consolar I'anime donne. 

The difficulty consists in explaining the use 
and meaning of the last word, donne. 

Scartazzini, in the commentary to his 
edition of the 'Divina Commedia,' has classi- 
fied the various attempted interpretations of 
the passage in question, and it will be to the 
point to quote from his annotations some of 
the more striking glosses there recorded (ed., 
vol. ii, pp. 344, 345) : 

Donne : qui il Vellut. traduce Dante nell' 
inintelligibile, scrivendo : " cio£, De I'anime 
gentili, che di tal vitio si purgavano." Alcu- 
ni, sa Iddio secondo qual etimologia, prendo- 
! no donne (done}) nel senso di dono, e spiega- 
: no: " avranno dono di consolare le anime 
1 loro " ; Lan., Ott., Butt. II Castelvetro poi 
i (nelle sue Giunte alle Prose del Bembo) vuole 
! che donne sia qui posto per doude, per modo 
! che il senso sarebbe : "Avranno di che conso- 
| lare le anime." Ma da quando in qua, e se- 
condo qual grammatica si pud dire : Aver 
I donde di consolare? II Dan. ed il Vent. 
spiegano : signore di se medesime, perche sa- 
ranno liber e ; ma in allora cosa ha mai che fare 
quel di consolar? I piu prendono donne nel 
significato proprio di questo term'me=signore , 
padrone, e spiegano : Le anime loro saranno 
signore da potersi consolare ; o : essi avranno 
I'anime posseditrici di consolazione ; cos) An. 
Fior., Benv. Ramb., Lamb., Torel., Fogg., 
Biog., Costa, Ces., Borg., Wagn., Tom., Br. 
B., Frat., Greg., Brun., Andr., Triss., Ben- 
nass., Franc, Perez, Blanc, ecc, ecc, e noi 
dobbiamo confessare di non saper proporre 
interpretazione migliore, sebbene ancne ques- 
ta non ci voglia andar troppo a grado. 

I believe that the true exegesis of this verse 
! consists in explaining the word donne as the 
j abridged past participle of the verb donare, 
according to which the rendering would be : 
j "For they shall have their souls gifted, en- 
I dowed with consolation." The formation and 
I use of so-called "abridged participles " in the 
1 first conjugation is so general in Italian, that 
I though lam not able to cite a single other oc- 
I currence of the abridged participle of donato 
\ (the coincidence of form with the noun dono in 
the masculine singular would operate to pre- 
vent its u^e), there seems to be no reason to 
deny its occurrence here, where the sense is 
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evidently so appropriate. Again, I am not in 
a position at the present writing to cite ex- 
amples of the employment of donato with the 
preposition di, but this construction with the 
similar participle dotato occurs twice in the 
Paradiso (v, 24 and xii, 141), and is so natural 
to the spirit of the Italian language as to oc- 
casion no question. The difficulty of the form 
donne, where done should have been expected, 
is easily removed by a comparison of Purg. 
xxv, 135, where, to meet the exigencies of the 
rime, Dante uses imponne for imp one. 

To my mind a very convincing proof of the 
correctness of the view above given, is found 
in a passage of the ' Vita Nuova,' in which the 
resemblance to Purg. xix, 51 is so strong that 
it is difficult to believe the verse of the ' Vita 
Nuova ' was not consciously or unconsciously 
in the poet's mind when he penned the line of 
the Purgatorio. 

The passage of the ' Yita Nuova ' occurs in 
Chap, xxxii, end of strophe 3, and reads as 
follows (the death of Beatrice is the burden of 
the poem) : 

Ma n'ha tristizia e doglia 
Di sospirare e di morir di pianto, 
E d'oglli consolar t'anima spcglia, 
Chi vede nel pensiero alcuna volta 
Qual ella fn, e com'ella n'e tolta. 

It will be seen that the verse here italicized 
corresponds in every word but one with that 
under consideration, and, what is peculiarly 
noteworthy, that the word spoglia is an abridg- 
ed participle forming an exact counterpart, 
with precisely opposite meaning, to the ren- 
dering here proposed. 

If the exegesis here advanced should be ac- 
cepted by scholars, this must certainly be 
regarded as, in a small way, a remarkable 
case of a mere turn of expression in Dante 
having, for hundreds of years, baffled the 
efforts of an unbroken line of commentators. 
It might be added that, as a matter of typo- 
graphy, it would be more consistent if the 
editors were to print beati, Purg. xix, 50, in 
italics as a Latin word (rather than in Roman 
type as an Italian word) : 

Qui lugent affermando esser beati, 

to correspond with the Latin form of the beati- 
tude in St. Matthew, Beati qui lugent. 

H. A. Todd. 
Leland Stanford Junior University. 



THE MIDDLE ENGLISH blaunner. 

In a note to line 129 of his edition of ' Libeus 
Desconus,' Kaluza attempts to show that the 
Middle English word blaundener (which we 
also find spelt blaunner, blanchmer, blaunde- 
niere, etc.) cannot be derived from French 
blanc-de-mer, as is supposed by Murray, in 
his ' New English Dictionary.' According to 
Kaluza, the second part of this word has 
nothing to do with French mer, but must be 
connected with French ner=noir, 'black.' 

"Blaunner," he continues, " ware also weiss- 

schwarz, weiss und schwarzes pelzwerk, also 

hermelinpelz, der mit den schwarzen schwanz- 

chen des tieres noch verziert wurde " (s. Al- 

vin Schultz, ' Hof. leben ' i 2 , p. 358). Diese 

vermutung wird zur gewissheit erhoben, wenn 

J wir vergleichen ' Rich.' v. 6526 : And a robe i- 

furryd with blaun and nere, wo beide be- 

i standteile der composition noch deutlich ge- 

I trennt sind. Aus dieser verbindung blaun and. 

J nere mag dann durch corruption blaundenei-e 

i entstanden sein und daraus wieder blaunde- 

I mere, andrerseits bei wegfall von and : blaunch- 

; mer aus blaun[ch]ner." 

Unfortunately this argumentation lacks the 
support of the MSS. There is no occurrence 
of blaun and nere. Indeed Henry Webkr 
('Metrical Romances,' Edinburgh, 1810, ii., p. 
25,5), in putting blaun and nere in his text, 
altered the MS. (of Caius College, Cambridge) 
which unmistakeably reads : blaundenere. The 
other MSS. in which this passage is extant, 
ofter the following spellings : blaundynnere 
(Trentham), blandener (Douce), blammcr 
(Arundel). The black letter print of YVynkyn 
di: Worde, of 1509, reads: blaundemere. 



Emil Hausknecht. 



Berlin. 



THE LANGUAGE OF MADAGASCAR. 

The natives of this large and important Afri- 
can island are divided into numerous tribes, 
all of which, although differing considerably 
in physical characters, speak dialects of a com- 
mon language. The dark tribes of the west- 
ern part of the island, known by the general 
name of Sakalavas, were formerly the most 
powerful, but since the introduction of fire- 
arms the Hovas of the central highlands, who 
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